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APARTMENTS, 

“  Visitors  to  the  Exhibition  may  be  accommodated ,  Sfc, 


SCENE. — Sitting  room,  furniture  of  a  snug  quiet-class— chmn.y 
board ,  c  .—door,  l.  c.,  passagebeyond,  and  street,  door  at  back \ 
backed  by  street  door ,  l .—window,  ( practicable )  R.  c.,  and 
backs  of  houses— door,  r.  2  v..— stage  enclosed  each  side— at  the 
rising  of  the  curtain  a  bell  rings,  R.,  and  immediately  ajtei  - 
wards  another,  l. — Clementina  discovered  with  dustpan  and 


brush,  sweeping. 

Clem  Comiii0'!  Now  then,  be  quiet,  cant  you?  Drat  the 
Exhibition,  I  say,  and  the  visitors  too!  (yawning)  Keeping 'a 
poor  girl  running  about,  the  whole  blessed  night.  Missus  makes 
them  pay  dear  enough  for  their  beds  ;  they  might  make  use  ol 
them  instead  of  sitting  up  till — (6c«,  l.  )  Coming !  I  hat  s  the 
cent  in  the  back  attic,  (bell,  R.)  Now  then  !  can’t  come  to  both 
of  you  at  once,  can  I  ?  Why  there’s  not  a  hole  or  corner  in  the 
house  that  isn’t  let,  and  only  one  poor  girl  to  do  all  the  work. 
I  can’t  stand  it  much  longer.  ( knocking  at  street  door,  l.  u.  e.)  bo 
on  that’s  right.  There’s  the  street  door,  now— well,  they  won  t 
catch  me  answering  that  at  any  rate,  we’ve  got  enough  people 
in  the  house  already  without—  (knocking  louder)  Will  you  be 
quiet  ?  (bells  ring  R.  and  l.)  Now,  which  am  I  to  go  to  *  AV  ell, 
the  street  door’s  the  nearest — here  goes.  Who  s  there  ?  (opens 
door  in  flat,  and  then  the  street  door ) 


Enter  Mr.  Tippity,  l.  c.,  with  carpet  bag,  travelling  case , 
umbrella,  SfC.—he  is  muffled  in  great  coat  and  shawl. 

Oh  !  master,  is  it  you?  I  am  so  glad  to  see  you  home  again : 
I  thou  oh  t  you  were  never —(bell,  R.)  Coming  !  (very  loud) 
Tip.°  Don’t,  Clementina,  don’t  raise  your  voice  in  that  absurd 
Way — here,  help  me  off  with  my  coat. 
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Clem.  Yes,  sir. 

Mrs.  Tippity.  ( outside ,  l.)  Clementina ! 

Clem.  Yes,  mum.  (going,  l.) 

Frenchman,  (outside,  r.)  Garmon? 

Clem.  Yes,  monsieur,  (bell,  r.)  Coming.  Exit,  R.,  with  root. 

Tip.  Why,  what  the  deuce  is  all  this  bustle  about?  Oh,  the 
lodgers  I  suppose.  To  think  of  Mrs.  Tippity’s  turning  the 
house  into  a  lodging  house  for  the  visitors  to  the  Exhibition — 
giving  up  a  millinery  business  that  brought  her  in  two  hundred 
a  year  too.  But,  as  she  says,  no  one  thinks  of  trade  in  Exhi¬ 
bition  time.  Her  letters  assure  me  she’s  making  money  like 
dirt.  I  do  so  long  to  see  her.  It’s  so  nice  to  get  home  again 
after  the  weary  wanderings  of  a  commercial  traveller,  in  the  lace 
and  trimming  line,  and  after  a  long  night's  journey  on  the  Great 
Western  line,  to  settle  calmly  down  and  enjoy  the  sweets  of 
home  with  all  its  quiet — (bells  r.  and  l.  ring  very  loud)  Holloa  ! 
well,  we’ll  leave  out  the  quiet,  but  to  sit  contentedly  down. 
(sits  in  easy  chair ,  l.  table,  and  jumps  up  directly  and  takes  a 
boot  from  a  chair  with  a  spur )  Oh,  damn  it,  we’ll  leave  out  the 
sitting  down  too.  But  to  listen  to  the  gentle  voice  we  love. 

Mrs.  T.  (outside)  Clementina!  you  idle  good  for  nothing — 

Enter  Mrs.  Tippity,  l.  1  e.,  carrying  o,  tray  with  two  tumblers, 
jug  of  hot  water ,  and  plate  of  sandwiches 

Tip.  Mrs.  T. 

Mrs.  T.  My  Tippy. 

Tip.  My  angel,  (about  to  embrace  her ) 

Mrs.  T.  (  passing  across  to  R.)  There,  I  can’t  stop  now. 

Tip.  Not  for  one  word  of  pure  affection  ? 

Mrs.  T.  No  time  for  pure  affection  in  Exhibition  time. 

Tip.  Not  for  one  embrace  to  welcome  me  from  my  weary  pil¬ 
grimage. 

Mrs.  T.  Well,  after  I’ve  taken  clean  tumblers  and  hot  water 
to  the  gentleman  in  the  coal  cellar — 

Tip.  Then  when  you  return — 

Mrs.  T.  The  Spanish  Count  in  the  clock  case  wants  a  chop. 

Tip.  But  after  that — 

Mrs.  T.  We’ll  see. 

Enter  Clementina,  r. 

Clem.  Oh,  mum,  if  you  please,  the  gent  with  the  long  beard, 
him  as  is  going  to  sleep  under  the  kitchen  dresser,  says  have 
you  such  a  thing  as  a  corkscrew  you  can  lend  him  ? 

Mrs.  T.  Oh,  he  be  hanged,  let  him  wait.  Who’s  he?  I 
might  have  had  three  times  as  much  for  that  dresser  as  his  paltry 
three  pounds.  1  J 
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Tir.  Three  pounds  for  a  dresser? 

Clem.  Yes,  sir,  please  everything’s  uncommon  dear  now — 
they  make  yon  pay  fourpence  for  a  threepenny  ’bus. 

Tip.  But,  my  dear — 

Mrs.  T.  Tippy,  mind  your  own  business,  if  you  please. 

Tip.  But  my  sweetest — 

Mrs.  T.  May  I  request,  sir,  you  will  not  interfere  ? 

Tip.  My  love,  really,  I  only — 

Mrs.  T.  Don’t  be  a  brute,  sir. 

Tip.  A  brute  !  I  a  brute,  now  ?  I,  who  never — 

Mrs.  T.  If  you  were  not  a  brute,  sir,  would  you  have  been 
enjoying  yourself  the  whole  night  in  a  nice  second-class  car¬ 
riage,  and  leaying  your  poor  wife  slaving  at  home? 

Tip.  (writhing  with  the  remembrance )  A  nice  second-class 
carriage,  (aside) 

Mrs  T.  But  it’s  always  the  way  with  you  men. 

Tip.  Now,  my  angel — 

Mrs.  T.  Don’t  angel  me,  sir.  (bell,  l.)  Clementina,  Cle¬ 
mentina  !  I  say,  is  the  girl  asleep  or  deaf? 

Clem,  (who  has  quietly  eaten  the  sandwiches  in  the  R.  corner ) 
No,  mum,  I  was  a  thinking. 

Mrs.  T.  What? 

Clem.  That  Britons  never  should  be  slaves,  (bell,  r.) 
Coming !  Exit,  r. 

Tip.  Now,  my  angel —  (bell,  r. 

Mrs.  T.  There,  sir,  do  you  hear  that  ?  Did  you  ever  see 
angels  running  to  Italian  noblemen  with  bootjacks  ?  (bell,  r.) 
Good  gracious,  I’m  coming  !  Exit,  r. 

Tip.  It  strikes  me  somewhat  forcibly  that  the  Grand  Indus¬ 
trial  Exhibition  of  all  Nations  has  not  improved  Mrs.  Tippity’s 
usually  sweet  temper.  Well,  I’ll  get  out  of  the  way.  I’m  very 
sleepy,  (yawning)  so  I’ll  go  to  bed.  (going  r.) 

Enter  Mrs.  Tippity,  r.  1  e. 

Mrs.  T.  Pray,  may  I  inquire  where  you  are  going  to,  Mr. 
Tippity  ? 

Tip.  Going,  my  love,  to  bed. 

Mrs.  T.  (horrified)  To  what,  sir? 

Tip.  Lor!  only  to  think — how  stupid  of  me — I  quite  forgot 
it,  but  now  you  mention  it,  I  should  like  a  bit  of  supper  after 
my  journey.  What  have  you  got  in  the  house? 

Mrs.  T.  Supper,  sir! 

Tip.  Yes,  just  a  little  smack — cold  fowl,  a  chop,  or  anything 
— I  don’t  care. 

Mrs.  T.  That  I  should  live  to  see  this  day — a  man  I 
thought  I  could  place  implicit  faith  in,  asking  for  supper  in 
Exhibition  time  I 
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Tip.  But,  my  sweet,  now  really — 

Mrs.  T.  Oh,  Mr.  Tippity — Mr.  Tippity  !  and  cold  fowls 
selling  at  a  guinea  a-piece,  and  chops  absolutely  worth  their 
weight  in  half-crowns. 

Tip.  Good  gracious!  is  there  a  famine  come  to  town  ?  or 
what  has  thus  converted  our  domestic  poultry  into  guinea 
fowls  ? 

Mrs.  T.  What,  isn’t  the  Exhibition  open  ?  ain’t  we  eaten 
out  of  house  and  home  by  foreigners? 

Tip.  Foreigners  !  from  Hungary ,  i  should  say. 

Mrs.  T.  Well,  that’s  not  bad  for  you,  Tippy  ;  but  wherever 
they  come  from,  London  can’t  find  victuals  for  them.  There’s 
that  poor  dear  Mr.  Cantelo,  in  Leicester- square,  has  been 
hatching  away  by  steam  for  the  last  fortnight,  but  it’s  no  use, 
you  can’t  supply  them. 

Tip.  Good  gracious !  and  yet  there  are  political  economists 
who  say  that  the  steam  power  of  England  could  supply  the 
world.  Well,  it  doesn’t  signify  about  supper.  I’ll  be  off  to 
bed.  {going  r.) 

Mrs.  T.  And  may  I  ask,  where  in  the  name  of  all  that’s 
extravagant,  you  intend  to  sleep  ? 

Tip.  I  presume,  in  the  mahogany  four  post  of  my  happier 
days.  You  shale  your  head.  Well,  then,  in  the  humble 
turn-up  in  the  attic  of  my  bachelorhood. 

Mrs.  T.  You  really  are  the  most  provoking  man  in  the 
;orld — didn’t  I  write  you  word  that  I’ve  let  our  best  bedroom 
to  five  ladies  of  quality,  and  fitted  up  a  chest  of  drawers  for  the 
babies ! 

Tip.  Lor!  but  the  humble  turn-up  of  my  bachelorhood — 

Mrs.  T.  Contains  at  this  moment  the  distinguished  corres¬ 
pondent  of  the  Cannibal  Islands  Advertiser ,  three  distressed 
Foies,  and  a  Hungarian  Member  of  the  Peace  Congress. 

Tip.  Then  where  am  I  to  sleep  ? 

Mrs.  T.  Where?  anywhere  or  nowhere.  Is obody  sleeps  in 
Exhibition  time,  except  the  visitors. 

Tip.  {aside)  I  feel  that  I  shall  shortly  be  driven  to  say 
cl - n —  {bell,  l. 

Mrs.  T.  Here,  I’m  wasting  my  time,  while  that  poor  young 
man  from  Quashee  Bungo  ( crossing  l.)  wants  a  pound’s  worth 
of  soda  water.  Tippity,  if  you  were  a  man  you’d  help  your 
poor  wife  to  wait  on  her  loggers  instead  of  standing  there  like 
a  post.  Let  me  tell  you,  sir,  if  you  want  to  get  up  in  the 
world,  {bell,  L.)  there's  the  attic.  Exit ,  l. 

Tir.  Help  !  yes,  I  will  help.  There’s  no  help  for  it — no  bed 
—-no  supper — no  comfort.  Wait  on  my  lodgers— make  money 
*— that’s  the  plan,  {takes  napkin  from  table)  Here,  what’s  to  be 
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done?  who  wants  to  be  waiting  on?  Now,  then,  here  I  am — 
give  your  orders,  gents,  the  waiter’s  in  the  room,  (bell  rings  R.) 
Coming ! 

Running  off,  r.,  against  Clementina,  who  enters  with  tray ,  frc. 

Here,  what  have  you  got  there,  Clementina ! 

Clem.  Supper  for  the  French  gent,  sir. 

Tip.  (removes  cover)  Ha,  one  steak,  one  taters,  and  a  trifle 
for  the  waiter,  (kisses  her) 

Clem.  Oh,  sir ! 

Tip.  Here,  give  me  the  tray,  (takes  and  places  it  on  table) 
How  nice  it  smells  —how  I  wish  I  was  one  of  my  own  lodgers. 
Oh,  Clementina,  if  you  could  only  get  me  a  bit  of  supper — 
Clem.  Couldn’t,  sir,  missus  has  got  it  all  locked  up. 

Tip.  A  crust  of  bread  and  cheese? 

Clem.  None  to  be  had,  sir,  never  sees  none  now,  sir. 

Tip.  And  you,  what  do  you  live  on  ? 

Clem.  Nothing  in  particular,  sir — anything  I  can  find. 

Tip.  Good  gracious  !  and  this  is  my  house  !  and  where  do 
you  sleep  ? 

Clem.  Lor  bless  you,  sir,  servants  in  lodging  houses,  never 
sleep  at  all. 

Tip.  Oh,  this  must  be  altered. 

Clem.  Yes,  sir. 

Tip.  The  lodgers  get  supper — the  lodgers  get  beds — lodgers 
get  everything.  Damme,  I’ll  be  a  lodger — I’ll  not  be  treated 
as  one  of  the  family  any  longer.  Clementina,  you  shall  be  a 
lodger — come,  sit  down  and  have  some  supper. 

Clem.  But  the  French  gent,  sir — 

Tip.  Hang  the  French  gent,  sir. 

Clem.  But  missus — 

Tip.  Hang  missus  —  hang  everything.  An  Englishman’s 
house  is  his  castle,  and  I  will  be  master.  I  will  have  supper — 
I  will  have  a  bed.  Clementina,  go  and  turn  those  five  ladies  of 
quality  out  of  my  room,  and  tell  them  to  take  their  babies  out 
of  the  drawers.  Stop,  send  your  mistress  here. 

Clem.  Yes,  sir.  (coming,  l.)  Won’t  there  be  a  row  ? 

Exit,  L.  1  E. 

Tip.  No,  I  won’t  put  up  with  it — rather  welcome  poverty 
and  commercial  travelling — pecuniary  difficulties  and  millinery 
and  dressmaking,  (sits  in  easy  chair  by  table)  No  supper !  thus 
do  I  refute  the  fallacy,  (eats) 

Enter  American  from  street  door,  l.  c. 

American,  (at  back  of  table)  You’ll  excuse  me,  stranger,  but 
you’re  sitting  on  my  bed. 
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Tip.  Transatlantic  individual,  I’m  doing  nothing  of  the  lunch  | 
The  article  of  household  furniture  upon  which  I  am  sitting  is  a 
chair — emphatically  a  chair. 

American.  Well,  you’ll  just  have  the  kindness  to  abdicate,  if 
you  please.  I’ve  engaged  that  location  for  the  night,  and  the 
sooner  you  move  to  some  other  diggings,  the  better. 

Tip.  Motion  that  the  speaker  do  leave  the  chair.  Motion 
negatived  without  a  division.  “In  this  old  chair  my  father 
sat.” 

-  American.  Well,  I  calculate  ycu  see  this  here  persuader. 

(points  a  pistol. 

Tip.  Murder !  thieves  ! 

Frenchman.  ( without ,  r.)  GarQon  ! 

Tip.  Who’s  there?  if  it’s  the  French  invasion,  I’m  not  at 
home. 

Enter  Frenchman,  r.  1  e. 

French.  Vere  is  my  supper  ?  Sacrechien!  vat  for  you  eat 
dis  ven  I  have  pay  for  him.  ( collars  him) 

Tip.  Police! 

Frenchman.  A  bas !  vid  your  dam  perfide  Albion  appetite. 

( throws  him  round  to  R. 

Tip.  Murder !  thieves !  police ! 

Runs  to  window ,  n.jlat,  opens  it ,  calls — a  tear  whoop  is  heard 

outside ,  and  a  tomahawk  is  thrown  in  at  him — he  ducks  his 
.  head — turns  to  escape  at  r.  d. — meets  the  North  American 

Indian,  who  enters ,  r.  1  e. 

Indian,  (running  across  to  l.)  The  pale  faces  are  dogs,  and 
the  red  skin  will  have  their  scalps  to  hang  up  in  the.  wigwams 
of  his  race. 

Tip.  (hack  of  table')  Red  skin,  avaunt! 

Indian,  (l.  c.)  The  red  skin  had  drank  the  half  and  half  of 
the  pale  faces,  and  it  made  him  sleepy.  He  smoked  the  short 
pipe  of  peace,  and  it  soothed  him,  but  kis  white  brother  macki 
faces  at  him  through  the  window,  and  shouted  in  kis  ear. 

Tip.  His  white  brother  did  nothing  of  the  kind. 

Indian.  And  the  red  skin  has  sworn  to  be  revenged. 

(runs  after  Tippity,  jumping  over  the  table — Tippity,  in 
passing  the  chimney ,  knocks  down  the  board  and  discovers  « 
Scotchman  lying  on  a  bed  made  up  in  the  f  replace — tint 
American  and  Frenchman  talk  together ,  l. — tableau. 

Scotch.  Now  then,  my  friend,  this  place  is  taken  for  ths 
night  —ye  can’t  come  in. 

Tip.  Can’t  come  in!  No  Scotchman  shall  oppose  my  right  of 
way. 
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Scotchman.  I  beg  your  pardon,  {getting  up) 

American.  Let  me  get  at  him. 

Frenchman.  Chien!  Cochon!  I  will ! 

Indian.  IIoo — o — o — o! 

Tip.  {running  round  and  taking  up  a  chair)  Help!  assassins! 
thieves !  Clementina ! 

Clementina.  ( outside ,  l.)  Coming! 

Enter  Clementina,  l. 

Tip.  Oh,  Clementina,  protect  your  lord  and  master. 
(Clementina,  as  she  enters ,  takes  up  a  chair ,  and  they  stand 
hack  to  hack ,  turning  round  as  the  parties  speak. 

Clem.  What  are  you  doing  of  to  my  little  master? 

Indian.  The  red  skin  will  have  his  scalp. 

Tip.  Clementina,  don’t  let  the  red  skin  have  anything  of  the 
kind. 

American,  (l.)  Young  woman,  stand  aside. 

Clem.  Oh,  who  are  you  ?  you  hit  one  of  your  size. 

Tip.  Yes,  sir,  hit  one  of  your  size. 

Frenchman.  Liable  !  I  vill. 

{moves  towards  him ,  she  keeps  him  hack  with  chair. 
Clem.  No  you  won’t.  The  best  thing  you  can  all  do  is  to  go 
back  to  your  own  countries  again. 

Scotchman.  I  for  one  decidedly  object  to  that.  It’s  a  prac¬ 
tice  my  countrymen  here  have  never  been  in  the  habit  of  pur¬ 
suing. 

Enter  Mrs.  Tippitv,  l.,  crossing  to  c. 

Mrs.  T.  Now,  then,  may  I  ask  the  meaning  of  all  this? 

Tip.  Mrs.  T.,  I  request  you  will  instantly  order  these  people 
out  of  my  house. 

Mrs.  T.  Your  house,  sir? 

Clem.  Oh,  mum,  they’ll  be  the  death  of  master. 

Mrs.  T.  Serve  master  right — what  mad  tricks  is  he  after 
now  ? 

American.  Madam,  I’d  feel  rather  grateful  if  you’d  inform 
me  as  to  whether  or  not  I’ve  paid  for  this  chair  for  the  night  ? 
Mrs.  T.  Certainly. 

Frenchman,  {advancing  to  i&ble)  Et  moi !  have  I  not  paid 
for  zat  biftek  a  la  Anglais  ? 

Mrs.  T.  Decidedly. 

Indian,  (r.)  And  has  not  the  red  skin  paid  for  the  wigwam 
in  the  dog  kennel? 

Mrs.  T.  The  red  skin  has  the  receipt  for  the  money. 
Scotchman.  And  have  I  no  paid  for  the  lum  ? 

Mrs.  T.  Unquestionably. 
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Tip.  And  pray,  madam,  have  not  I  paid  something  too  ? 
Don’t  I  pay  the  rent  of  the  whole  house  ? 

Mrs.  T.  (l.  c.)  And  if  you  do,  what  of  it?  Oh,  Mr. 
Tippity,  have  you  dared  to  interfere  with  the  comforts  of  my 
lodgers  ? 

Tip.  (r.  c.)  Confound  it,  madam — your  lodgers  have  inter¬ 
fered  with  my  comforts  !  I  won’t  have  lodgers — I  give  them 
all  notice.  Mounseer,  Allez  vous  ong.  Clementina,  run  for  a 
policeman. 

Clem.  Yes,  sir.  {going) 

Mrs.  T.  Clementina,  stay  where  you  are. 

Clem.  Yes,  mum. 

Mrs.  T.  And  now,  gentlemen,  if  you  will  leave  it  to  me,  I’ll 
make  it  all  right.  Clementina,  show  the  red  gentleman  to  his 
kennel. 

Clem.  Yes,  mum.  Come  along,  Mr.  Iioo-o-o-o — here,  take 
your  chopper. 

Indian,  {at  door )  Hoo-o  o-o ! 

Clem.  ( jumping )  Don’t. 

Exeunt  Clementina  and  Indian,  r.  door. 

Mrs.  T.  {to  American)  You,  sir,  will  perhaps  be  good 
enough  to  step  into  the  next  room  while  I  arrange  your  couch. 

Amerman.  With  pleasure,  madam.  Exit ,  l.  1  k. 

Mrs.  T.  And  for  you,  mounseer,  I  will  See  another  supper 
cooked  at  once. 

Frenchman.  Vive  la  belle  miladi.  A  bas  ze  ugly  little 
husband.  Exit,  r.  1  e. 

,  Mrs.  T.  {to  Scotchman)  Will  you  oblige  me  by  returning 
once  more  to — the — the — I  beg  pardon. 

Scotchman.  The  lum? 

Mrs.  T.  Exactly.  Exit  Scotchman,  in  chimney. 

And  now,  Mr.  Tippity,  what  can  you  say  fur  yourself — you 
good-for-nothing — oh,  oh,  oh!  (bursts  out  crying') 

Tip.  Don’t  cry,  you  know  I  can’t  bear  to  see  you  cry — now 
don’t,  there’s  a  dear. 

Mrs.  T.  Oh,  how  could  you,  after  all  I’ve  done  for  you  1 
Oh,  Tippy,  I  didn’t  think  you  could — 

Tip.  1  couldn’t. 

Mrs.  T.  You’ve  been  so  cruel! 

Tip.  I  have. 

Mrs.  T.  Behaving  like  a  brute  ! 

Tip.  A  perfect  hippopotamus. 

Mrs.  T.  And  I  who  have  tried  to  be  so  kind ! 

Tip.  An  angel ! 

Mrs.  T.  And  slaved  as  I  have. 

Tip.  A  very  nigger  in  fact. 
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Mrs.  T.  To  make  such  lots  of  money  for  you ! 

Tip.  California’s  nothing  to  you. 

Mrs.  T.  And  you  to  insult  my  lodgers! 

Tip.  I  beg  their  pardon. 

Mrs.  T.  To  have  ill  feelings  towards  them  . 

Tjf.  No,  I  love  them— I  perfectly  doat  on  them  .  the 

gLMRS\T.  ^ou  won’t  do  it  again,  Tippy,  will  you  ?  Y oj^t 
mind  a  little  inconvenience-think  of  the  money  we  shall  make 

—and  it’s  only  for  a  few  months.  _ 

Tip.  A  few  months,  without  eating  or  sleeping.  C1 
Mps  T  No  don’t  say  that,  you  shall  have  a  bed.  Clen  e 
tina  ca/ii«s)  rS  make  you  as  comfortable  as  if  you  were  a 
lodger.  Clementina,  another  bed  to  make  up . 

Enter  Clementina,  r.  d- 

Clem.  Ob,  lor!  where?  the  house  is  already  as  full  of  beds 

aS  Mrs/1\  Here,  come  along,  (putting  a  rug  down ,  it.  c.) 

Clem.  Who  for,  mum? 

Mrs.  T.  For  master,  to  be  sure.  „ 

( 'r  fm  Master  '  Oh  my— this  will  do  lor  a  pillou . 

Clem,  luastei  .  ^  j  ( travelling  case* 

Ttp  That  a  pillow  !  Then  I  suppose  this  is  to  be  my  bed  ? 
Mrs.  T.  Yes,  and  a  very  comfortable  one  too,  as  times  go. 
Ttt>  T.nr  '  wliat  a  woman  it  is  !  . 

Mr8.  T.  Now  just  lie  down,  and  see  how  snug  1  ma  e 

y°Tip  It.  can’t  be  helped,  so  here  goes.  As  a  commercial 
traveller,  I’m  always  provided  for  a  snooze,  (puts  on  nightcap , 

%trT.CThere,  isn’t  that  nice?  (placing  table  cover  ocer 

Very.  Precious  hard,  though.  Oh,  for  my  own  four- 

P°Mns.  T.  You  shall  have  it.  Clementina,  help  me  with  tl  u 
4.nniP  ( niacin  a  ci  table  over  him ,  R.  c.) 

PrVvi  There  you  are  sir.  there’s  your  four-poster. 

M  “ip1  There  oood  nicht— go  to  sleep,  like  a  good  boy; 
r  ow  I  think  we  are  pletty  full !  (bell,  n.)  There’s  the  first 
i;1'1  ,  Exeunt  Mrs.  Tippity  and  Clementina,  r. 

T,p  Unon  my  life,  this  is  pleasant.  If  they  were  to  send 
one  of  the  census  papers  in  to  night,  I  wonder  low^l^shou  ' 

°  The  song  says,  “  there’s  no  place 
Uke  home,”  and  for  the  sake  of  human  nature  in  general,  I 
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sincerely  hope  lliere  is  not.  However,  as  she  says  it’s  only  for 
the  Exhibition  time,  and  I  dare  say  after  all  my  fatigue,  I  shall 
sleep  soundly,  (yaw nine/)  Heigho  !  I’m  very  tired — at  any  rate, 
I  suppose  I  shall  not  be  disturbed  again.  Oh,  how  sleepy  I 
am  ! 

Enter  American,  l. 

American.  What  a  tarnation  tall  walk  I  have  had  this  day, 
surely.  1  calculate  it’s  a  good  many  miles  over  that  Exhibition. 
(seating  himself  in  easy  chair,  placing  his  legs  on  Tippity. 
Tip.  Now  then  ! 

American.  Go  further. 

Tip.  You  haven’t  paid  for  this  bed  too,  have  you? 
American.  There,  then,  (placing  feet  on  chair)  will  that  do? 
Tip.  Good  night,  sir.  (pause) 

American.  1  say,  stranger. 

Tip.  Go  to  sleep,  do. 

American.  What’s  your  candid  opinion  of  the  Exhibition  ? 
Tip.  Don’t  like  it.  Good  night. 

American.  You’ll  excuse  me,  but  I  should  like  to  discuss 
that  topic  with  you — don’t  you  think  it  calculated  to  improve 
the  good  feeling  between  different  nations? 

Tip.  Certainly  not,  if  one  nation  won’t  let  another  nation 
go  to  sleep,  how  can  it  ?  Good  night. 

American.  But  don’t  you  consider — 

Tip.  No  !  (savagely) 

American.  That  the  fact  is — 

Tip.  Not  a  bit  of  it — good  night. 

American.  Well,  of  all  the  uncommunicative  cretters  that 
ever  I  saw,  (lights  cigar)  here,  I  say—  (Tippity  snores)  Very 
well,  (smokes  violently ,  flowing  the  smoke  under  the  table) 

Tip.  (coughing)  Hilloa!  No  smoking  allowed  in  my  bed 
room. 

American.  I  should  like  to  discuss  that  subject  with  you 
likewise. 

Tip.  Hang  your  discussions  !  Faugh,  what  a  smother  !  I, 
that  can’t  bear  to  be  in  the  same  street  with  tobacco  smoke  ! 
Will  you  put  out  that  cigar,  sir  ? 

American.  Certainly  not. 

Tip.  Then  I  shall  be  obliged  to  put  you  out. 

American.  Eh?  (points  pistol  round  the  leg  of  table) 

Tip.  No,  I  don’t  mean  that.  Your  smoke’s  bad  enough,  but 
don’t  fire,  (rolling  himself  up  in  table  cover)  Oh,  I  shall  be  sq 
ill !  (pause— American  rings  bell) 

Tip.  Now,  then,  what  do  you  want  now  ? 

American.  A  glass  of  clean  water. 
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Tip.  There’s  none  in  London — ^go  to  sleep. 

American.  I  tell  you  I  must  have  some  water. 

Tir.  Then  go  and  fetch  it — there's  a  capital  pump  in  the 
yard. 

American.  Then  show  the  way. 

Tip.  I  shan’t.  Eh  !  stop,  a  good  idea.  ( getting  up)  I  will 
show  the  way,  I  shall  get  rid  of  him.  Here,  come  along — 
straight  before  you.  ( points  off,  r.) 

American.  Yes. 

Tip.  Down  the  steps. 

American.  Down  the  steps. 

Tip.  Turn  to  the  right. 

American.  To  the  right. 

Tip.  Then  to  the  left. 

American.  Yes,  to  the  left. 

Tip.  Past  the  kennel. 

American.  The  kennel.  Exit  r. 

Tip.  Till  you  come  to  the  pump,  ( slamming  door )  and  there 
you  are.  Huzza !  there’s  one  foe  disposed  of,  and  he  and  the 
red  skin  can  fight  it  out  between  them.  Oh,  if  I  could  but 
get  all  my  lodgers  to  go  for  water !  But  then  again,  my  little 
woman  has  so  set  her  mind  on  making  money  by  them,  nothing 
will  cure  her.  ( preparing  to  lie  down) 

Enter  Mrs.  Teppity,  hurriedly ,  r.  • 

Mrs.  T.  Tippity,  my  own  Tippy,  I  am  ruined — swindled — 
robbed  ! 

Tip.  No ! 

Mrs.  T.  That  young  man  I  told  you  of,  from  Quashee 
Bungo — 

Tip.  What  has  the  miscreant  been  guilty  of? 

Mrs.  T.  Run  up  a  bill  of  nineteen  pounds,  seventeen  shil¬ 
lings,  and  fourpence  halfpenny. 

Tip.  And  run  himself — the  fiend. 

Mrs.  T.  No,  but  he  insists  on  paying  it  in  glass  beads  and 
bits  of  broken  looking  glass. 

Tip.  The  smasher ! 

Mrs.  T.  Yes,  he  will  have  it  that  such  is  the  current  coin  of 
Quashee  Bungo,  and  he  has  no  other. 

Tip.  (aside)  I’m  glad  of  it.  (aloud)  Then  send  him  back  to 
Quashee  Bungo. 

Mrs.  T.  But  that’s  not  all — my  best  drawing  room,  that  vile 
young  German  philosopher,  if  he  hasn’t  made  it  smell  of  smoke 
so  that  it  won’t  be  sweet  this  twelvemonth,  and  oh,  Tippy, 
this  room  -my  own  work-room,  you  have  not  been  smokng? 

B 
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Tip.  Now  did  you  ever  see  me  smoke  ?  No,  it  was  that  d*— 
Well,  I  won’t  swear,  ’twasthe  American  gent. 

Mrs.  T.  Oh,  why  did  I  take  to  letting  lodgings? 

Tip.  Why,  indeed ! 

Mrs.  T.  We  had  a  comfortable  home — 

Tip.  A  domestic  Garden  of  Eden  ! 

Mrs.  T.  Oh,  if  we  could  once  more — ( a  loud  smash  of  china , 
R.)  Oh  !  (screaming) 

Tip.  What’s  that? 

Mrs.  T.  Oh,  I  knew  it — my  poor  aunt’s  best  china  service. 
Clementina,  what’s  that  ? 

Clementina.  ( outside ,  r.)  Please  mum,  it’s  the  fourteen 
Bedouin  Arabs,  that  have  taken  the  back  parlour,  they  will 
throw  somersets  among  the  tea  things. 

Tip.  It’s  no  use,  our  lodgers  are  rapidly  breaking  up  our 
whole  establishment. 

Enter  Clementina,  r. 

Clem.  Oh,  if  you  please,  mum,  oh  ! — 

Tip.  What  new  horrors  ?  Speak,  maiden. 

Clem.  Poor  little  Fido. 

Mrs.  T.  My  pet !  my  own  sweet  poodle !  What? 

Clem.  Oh,  mum,  the  Chinese  gent  has  caught  him. 

Tip.  Yes— 

*  Clem.  And  please,  sir,  he’s  skinned  him  ;  and  when  I  went 
in,  he  was  stuffing  him  with  bird’s  nests  for  to-morrow’s  dinner. 

Mrs.  T.  Oh,  Tippy,  Tippy,  my  poor  dear  little  Fido  !  shall 
we  submit  to  this? 

Tip.  Never ! 

Mrs.  T.  But  what  shall  we  do — and  how  shall  we  do  it? 

Tip.  Turn  them  out. 

Mrs.  T.  But  they  won't  go — you’ve  tried  that  before. 

Tip.  Then  call  in  the  police  ;  we  can  do  that,  I  suppose. 

Mrs.  T.  You  can  call  them  certainly. 

Clem.  Please,  sir,  the  police  don’t  come  here  now,  the  areas 
are  full  of  lodgers. 

Mrs.  T.  Oh  that  I  were  once  more  a  happy  milliner. 

Tip.  And  I  a  contented  commercial  traveller. 

Clem.  And,  oh,  I  wish  I  was  in  bed. 

Tip.  Stop — I  have  it.  ( crossing  c.)  Will  you  be  guided  by 
me?  Mrs.  T.  and  Clementina,  will  you  swear  allegiance  to 
your  lawful  sovereign  ? 

Mrs.  T. )  tit  , 

Clem,  }  We  awear  1 

Tip.  And  will  you  promise  to  aid  me  in  banishing  the  foe* 
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Mrs.  T.  7  w  , 

Clem.  )  e  W1' 

Tip.  Then  listen.  You,  Clementina,  run  down  to  the  kitchen, 
pile  up  all  the  old  rags,  old  clothes,  kitchen  stuff,  anything  you 
can  find,  on  the  fire,  make  as  much  smoke  as  possible — you,  my 
love,  cry  that  the  house  is  in  flames — I’ll  set  all  the  doors  wide 
open,  and  then  trust  to  fate  for  the  result.  Now,  run — look 
sharp !  Exeunt  Mrs.  Tippity,  r. — Clementina,  l. 

Tip  (throws  open  all  the  doors)  Fire!  Fire! 

Re-enter  American,  with  tumbler  of  water ,  l. 


Amer.  Now  then,  what’s  the  row  ? 

Tip.  Water — fetch  some  water. 

Amer.  (offering  glass)  Here,  what’s  the  matter? 

Tip.  (throwing  it  over  him)  Pooh,  that’s  no  use — get  abuckc 
full .  The  house  is  on  fire. 

American.  Then  I  guess  I'm  off*. 

Runs  off,  l.  c.,  followed  by  Tippity. 
Scotch,  (throwing  doivn  board)  Did  anybody  call  ? 


Re-  enter  Tippity,  with  rattle ,  l.  c. — Mrs.  Tippity,  ringing  a 
large  bell ,  and  Clementina,  shouting  “  Fire  !  ” — Scotchman 
runs  out  frightened ,  l.  c. — all  the  Lodgers  flock  in  from 
various  quarters ,  and  rush  out  at  street  door — Five  Children, 
the  last  very  small ,  clinging  to  one  another — Tippity,  Mrs. 
Tippity,  and  Clementina  bawling  “Fire!”  as  they  pass — 
when  they  are  all  off ,  l.  c.,  Tippity  locks  the  street  door ,  and 
dances  about. 


Tip.  Huzza  !  Victory  !  The  foe  has  abandoned  the  field, 

Mrs.  T.  Oh !  but  the  money  we  might  have  made — 

Tip.  Money  be — never  mind — what’s  money  compared  to  the 
comforts  of  home  ?  Come,  we’ll  begin  a  new  system,  and  by 
way  of  commencing  the  reform,  Clementina,  go  to  bed  directly 
— you’re  tired. 

Clem.  Yes,  sir.  (leaning  against  proscenium ,  l.) 

Tip.  How  long  have  you  been  without  sleep? 

Clem.  Ever  since  the  night  afore  last,  sir. 

Tip.  Then  don’t  get  up  till  the  day  after  to-morrow,  (a  loud 
knocking  and  shouting  heard  at  street  door)  Who’s  there  ? 

Voice,  (outside)  The  engines. 

Tip.  Don’t  want  any — call  to-morrow. 

Voice.  Isn’t  there  a  fire? 

Tip.  No,  who  sent  for  you? 

Voice.  A  French  gent. 

Tip.  Then  go  and  pump  on  the  French  gent,  (shouting  and 


APARTMENTS. 


noise  gradually  dying  aivay)  And  now  Mrs.  T.,  give  me  a  kiss, 
we  shall  have  the  house  to  ourselves. 

Mrs.  T.  Oh  dear,  I  hope  not. 

Tip.  Don’t  misunderstand  me — present  company  of  course 
always  excepted.  We  shall  always  be  glad  to  see  you  you  know. 
(to  Audience;  And  if  you  will  honour  our  apartments  with  a 
visit,  we  will  do  all  in  our  power  to  make  you  comfortable, 

( curtain  descends ,  leaving  Clementina  outside,  asleep  against 
proscenium—  bell  rings — she  wakes  up) 

Clem,  (to  Audience)  Did  you  ring?  Anybody  want  me  ? 
Oh,  I  am  so  sleepy,  if  it  ain’t  anything  particular,  don’t  keep 
me  to  night.  Come  again  to-morrow,  and  I’ll  attend  to  you 
with  pleasure. 

Mrs.  T.  ( behind  curtain )  Clementina ! 

Clem.  Coming!  Exit ,  r. 

curtain. 


explanation  of  stage  directions. 

C*  L.  C,  Li 

Right.  Right  Centre.  Centre.  Left  Centre.  Left. 

FACIMO  THE  AUDIENCE. 


PROSCENIUM  AND  DROP  SCENE, 


PX&OSOJClBTIXJIKE, — A  most  effective  Proscenium  can  be 
formed  by  utilising  the  paper  made  for  this  purpose.  Three  pieces  of  wood  are 
merely  required, shaped  according  to  the  above  design, and  covered  with  the  paper ; 
the  proscenium  having  the  appearance  of  puffed  satin  panels,  in  gold  frames, 
with  Shakespeare  medallion  in  the  centre. 

Puffed  satin  paper,  light  blue.,  size  20  inches  by  SO  inches,  per  sheet,  Is. 

Imitation  Gold  Bordering,  per  sheet,  Is.,  making  14  feet. 

Shakespearean  Medallion,  18  inches  in  diameter,  2s. 

SSSCJIESISiriES. — The  picture  shown  above  is  an  illustra¬ 
tion  of  this  scene.  It  comprises  four  sheets  of  paper  which  are  to  be  pasted  in 
the  centre  of  any  sized  canvas  that  may  be  requisite  for  the  drop  curtain.  Size 
6£  feet  by  5  feet.  Price  iOs.  6d. 


,  —These  comprise  three  sheets  of  paper  each,  and  can  be 
had  either  for  drawing-room  or  cottage  purposes.  Size,  7  feet  by  3  feet.  Price, 
complete,  5s.  each. 

WIKTDOW.-This  is  a  parlour  window  formed  with  two  sheets 
of  paper,  and  could  be  made  practicable  to  slide  up  and  down  by  mounting 
on  two  pieces  of  wood,  allowing  one  to  groove  into  the  other  at  the  sides.  The 
introduction  of  curtains  each  side  would  make  it  very  effective.  Size  3  feet  by 
feet.  Price  4s.,  complete. 

JbBJbC3E23Sr C3 JOC  TXrXUMTDODir.  —  Consisting  of  four 
sheets  of  paper,  representing  a  window  containing  four  large  ornamental 
frosted  glass  panes  with  coloured  glass  round.  Size  6£  feet  high  by  5  feet. 
Price  7s.  (id. 

'JeS 1 This  is  also  made  with  two  sheets  of  paper. 
The  fire  i«  ’ighT..d,  Out  should  this  not  be  required  a  fire-paper  can  be  hung  over 
it.  It  w  j  h-  round  most  useful  in  many  farces  wherein  a  character  has  to  climb 
up  a  chimney,  and  many  plays  where  a  fireplace  is  indispensable.  By  purchasing 
a  door,  window,  and  fireplace  an  ordinary  room  scene  could  easily  be  constructed 
with  the  addition  of  some  wall-paper.  Size  3  feet  by  4$  feet.  Price,  complete,  5s. 

All  canvas,  calico,  or  other  material  used  for  scene:  should  be  sewn  in  hori¬ 
zontal  strips,  this  prevents  rucking  when  rolled  up. 


The  Proscenium  Paper,  Medallion,  Drop  Scene,  and  French 
Window  can  be  seen  mounted  at  89,  Strand,  London. 


i 


FRENCH’S  ACTING  EDITI0N-7s.  per  Vol.,  6d.  each. 


VOLUME  128. 

1906  By  Special  Request 

1907  Linked  by  Love 

1908  Lyieushee  Lovel 

1909  Lilly  Dawson 

1910  Twins 

1911  A  Love  Game 

1912  Step  Sister 

1913  Two  Pro’s 

1914  Breach  of  Promise 

1915  My  Friend  Jarlet 

1916  Betsy 

1917  Row  in  the  House 

1918  Pity 

1919  Case  for  Eviction 

1920  My  Lord  in  Livery 

VOLUME  129. 

1921  Garrick  (Muskerry) 

1922  Love’s  Labour  Lost 

1923  “Slved?” 

1924  Lady  Fortune 

1925  'The  Danicheffs 

1926  A  Miser 

1927  Dream  of  Fate 

1928  Old  and  Young  Stager 

1929  Petticoat  Perfidy 

1930  Yellow  Roses 

1931  Measure  for  Measure 

1932  My  Little  Girl 

1933  Deaf  and  Dumb 

1934  Chalk  and  Cheese 

1935  Girl  Graduate 


1867  The  Nightingale 

1968  Ours,  Is. 

1969  Play,  Is. 

1970  Elsie’s  Rival 

1971  Bearding  the  Lion 

1972  Thrown  Together 

1973  Jolliboy’s  Woes 

1974  Home  Rule 

1975  Old  Friends 

1 976  Calthorpe  Case 

1977  Our  Lottie 

1978  Our  Regiment 

1979  Harvest 

1980  Dream  Faces,  Is. 

V  GLUME  133. 

1981  Progress.  Is. 

1982  School,  Is. 

1983  War,  Is. 

1984  My  Lady  Help 

1985  His  Toast 

1986  Adoption 

1987  The  Bailiff 

1988  The  Deacon 

1989  Rosencrantz  and 

Guildenstern 

1990  Proof 

1991  Show  of  Hands 

1992  Alumni  Play 

1993  Early  Bird 

1994  For  Half  a  Million 
]995  Cable  Car 

VOLUME  134. 


VOLUME  136. 

2026  Burglar  and  . I udge 

2027  Retiring 

2028  Fancy  Fair 

2029  Midsummer  Day 

2030  Hester’s  Mystery,  Is 

2031  Setting  of  the  Sun  * 

2032  Three  Hats 


*  » 


i 


VOLUME  130. 

1936  Woman’s  Wrongs 

1937  Hook  and  Eye 

1938  Postscript 

1939  Sunset 

1940  Written  in  Sand 

1941  Through  the  Fire 

1942  Glimpse  of  Paradise 

1943  On  the  Brink 

1944  Old  Cronies,  Is. 

1945  True  Colours  [Cases 

1946  Circumstances  alter'’ 

1947  Steeple  Jack 

1948  White  Slave 

1949  The  Brothers 

1950  Compromising  Case 

VOLUME  131. 

1951  Palmistry 

1952  Spur  of  the  Moment 

1953  Crazed 

1954  Roman  Actor 

.1955  Fennel  [and  Co 

1956  Duchess  of  Bayswater 

1957  Why  Women  Weep 

1958  First  Mate 

1959  Birth,  Is. 

1960  Caste,  Is. 

1961  Dreams,  Is. 

1962  Home,  Is. 

1963  Sweet  Will 

1964  Snowball 

1965  Pair  of  Lunatics 

VOLUME  132. 

1966  M.P.,  Is. 


1996  Toy  Shop 

1997  First  Come  First 

Served 

1998  Pepperpot’s  Little  Pets 

1999  After  a  Storm  conies  a 

Calm 

2000  Express 

2001  Taken,  from  the  French 

2002  Declined  with  Thanks 

2003  A  Superior  Person 

2004  Arabian  Nights 

2005  Going  It 

2006  Hearts 

2007  Loan  of  a  Wife 

2008  Ratlin  the  Reefer 

2009  Joint  Household 

2010  Bohemians  of  Paris 

VOLUME  135. 

2011  Cheerful  and  Musical 

2012  New  Sub 

2013  Pickpocket 

20 L4  Happy  go  Lucky 

2015  On  the  Bench 

2016  Miss  Impudence 

2017  Shooting  the  Moon 

2018  Queer  Street 

2019  Kissing  goes  by  Favour 

2020  Richard^  Play 

'  2021  Mr.  &  Mrs.  Muffitt 
I  2022  Confidential  Clerk 
I  2023  Mrs.  Willis’s  Will 

2024  Lot  49 

2025  Midnight  Charge 
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LACY’S  COSTUMES. — Dramatic  and  Historical,  Male  and  Female,  each 
in  Thirty-four  Parts  of  Six  Plates  each,  beautifully  coloured,  ,3s.  per  part, 
or  Is.  plain.  Complete  in  two  Vols.,  handsomely  bound  in  red,  £o  5s.  each; 

“  Lacy’s  invaluable  Books  on  Costume  give  full  particulars  of  every 
variety  of  Dramatic  and  Historical  Costume  from  the  period  of  the  Arnica* 
Nriton  to  the  present  day-” — Court  Journal. 


